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THE PRINCESS AND THE GOBI:.IN 

. ected how she had got there, and the princess k never susp ept 
her own counsel. 

Her failure to find the old lady not only disappointed h . er 
but made her very thoughtful. Sometimes she came almost to 
the nurse's opinion that she had dreamed all about her; but 
that fancy never lasted very long.. She _ wondered · much 
whether she should ever see her again aµdthought it very sad 
not to have been able-to find her when she particularly wanted 
her. She resolved to say nothing more to -h~r nurse on the sub-
ject, seeing it was so little in her power to prov~ her_ words. 
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~ CHAPTER 6 : tv---.Y.·, ~ 

. - . ... 

.,The Little Miner ~ ,: 

.· . -- ···. 
-~ . ~ .. - . -:·· 

The next day the grea~ ·~ro:~d still iiung .over -the ._ mou~Jain 

and the rain . poured iil<e. -<~ater (ro·m .. a·· _full sponge. The­

princess was very fond-of1beirig but-.df~ioo-rs arid she nearly 
.,. _; -

cried whe.n she saw that the weather -was no better. But the 
. - - ~ -; -

mist was not of su~h a dark 'clingy grc3:y; there was light in it; 
I • • • 

and as the hours went on, it:grew brighter and brighter until 

it was almost too brilliant to look at; and late in the ~fternoon 

the sun broke out so g.loriously that Irene clapped her hands, 

crying: . 

"See, see, Lootie! The sun has had his face washed. Look 

how bright he is! Do get my hat, and let us go out for a walk. 

Oh dear! Oh dear! How happy I am!" 

Lootie was very glad to please the princess. She got her 

hat and cloak, and they set out together for a walk up the 
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THE PRINCESS AND THE GOBLIN

h h,,"I'm his son, t oug .• 

"And why should- the goblins mind YC?U, pray?» 

"Because I don't mind them. I'm used to them.»

"What difference does _that make?"
. . . 

"If you're not afraid of them,. they're �fraid of you. I'm
• J 

' • 

riot afraid of them. :That's alL ·But .it's-aij that's wanted-up
here, that is. ·It's a. clif(erent thing ·4owri _the-��- They won't al­
ways mindthat song even, down d)e.�e.-And if.anyone sings it, 
they stand· grinning �t ,h� awfully; arid :'If he: gets frightened 

( . . . . . 
. � .. . 

and misses a. word, or·says;a wf9ng pn,, they�h, don't they 
. 

:, ' 

give it him 1''. , · '". . · ·, .. , . , · · :,;,.: · ·:': ··. ,: · · · .

"What. do they do:to film?" ilskf:d I��ne, with a trembling
. voice. . · . ·; . · . . " ,... ., ., •- . 

. . «Don?t go frjght�Iiing· the. princess;' said the nu�se. 
«The princess!" repe.ated the little miner; :taking off his 

. (( . . , . . curious cap. .I beg your pardQn; but you oughtn't to be out so
late. Everybody-knows that's against the law." ·,

«Yes, indeed it is!'� said the nurse, beginning to cry again.
"And I shall have to suffer for it." . · · 

"What does that matter?" said the boy. "It must be yourfault. It is the prin h . . 
·d 't· cess w o will suffer for it. I hope they di n 

hear you call her th 
h . e princess. If they did they're sure to kn°Wer �: _they're awfully sharp."

Lootie! Lootie'" · . ,, · cried the princess. «Take me home.



. THE LITTLE MINER 

"Don't go on like thatt said the nurse to the boy, almost 

ly "How could I help it? I lost my:.wav.:' · fierce • . _ - T 

"You shouldn't have··been out so late. Yo11 wouldn't have 
• - ., r " , 

1 t your way if you hadn't been -frightened;' said th~-boy. os . , . . . ;, . 
''Come along. _I'll soon · set you .~ight aga_in~ · Shall I. carry )'our 

r , , '; 

)) . . . . . . . ' . . :· , . . , -
little Highness? · · : · . . ··• -- _ ·. . · . i•. c:,,,.: <: · · : - · .: ·. ;;1 , · . 

"ImpertinenceE'·, i:nu~_~µred/tne·· nu~s~~: :but 2&h~,-0id not 
• • • • ; • • • I l - , !6. ; , _.:, -

safit aloud, for she:th0:ughf if _sh:e:'ir~cld~ hi~ ·~_qgry,, ·;h~.- migh~ , 
• : • . , \ < ._ • ' w .. • i"~ 

take his revenge by~,t~ijJng_-:SOpitoi}t -·-o~loµgin1g fQ ,tl}'.e'·house~ 
and then it would be, ~re f p'co~~1Jt, J«ng:s ~irs'. ··.. \ · .· · · · . 

(( . . , _, , .:·~,{ - .,,.._-.- ,: _,·, ,;··~\~,-.,i/ '• ·\:, /·_:,_; __ _,._:,_,, :~., ·, , 
No, thank yo,µ;+ -sa~.d .:.-1r~~e; . :0.tl /,ca, ,i_:w:al~ 0 .very well, 

though I can'tr111U~ ~ ;'25>!1,WS~;;Jf yOu; will 'give me one 
hand, Lootie will giv~:t:n·~,~il9.theri a11i,to.~i.i;,f ~hall get on -fa; 
mously.» ·-:- -- , __ , -- . . ·- --:.t ;:._·, . . ,} - .. :. -~ . "· -_., -,' --.;,, . :, ,,,__ ,. - , 

-/., /:i~ ,-~ J ·::;-{!X <j,:,:;-f:'-;:· . ; -. ~, . ·, : ·-· .,~ ' -·-
They soon h,a<t H&t!>~(fi $em, holdi~g a hand of . 

each. < ." -,> ·,._;_•: i>'"> ,j .,. ~-
''N 1 · ' . ~., · · , · . · : -ow et s run; ; said.the riurse .. -· ,.. -
"No, notsai.d the:little rilinet'.'"That's the \\Torst thin~ you 

can do. If you hadn'tru~before, you would not have lost your 
Way. And if you ·run riow, they willbe after you in a moment:' 

''I don't want to ruri;' ·said Irene. • -, 
"Yi ou don't think of me," said the nurse. 
''Yi d , es, I do, Lootie. The boy says they won't touch us if we 

on t run:, 

41 



T
H

E
 P

R
IN

C
E

S
S

 A
N

D
 T

H
E

 G
o

~
L

IN
 

"Y
es

, b
ut

 if
 th

ey
 k

no
w

 a
t t

he
 h

ou
se

 th
at

 I'
ve

 k
ep

t y
ou

 ou
t 

1 
I 

ha
ll 

be 
tu

rn
ed

 a
w

ay
 a

nd
 t

ha
t 

w
ou

ld
 b

re
ak

 m
 ,

 
so

 
at

e, 
s 

Y 
h 

,, 
ea

rt.
 

. 
"T

ur
ne

d 
aw

ay
, L

oo
tie

? 
W

ho
 w

ou
ld

 tu
rn

 y
ou

 a
w

ay
f' 

"Y
ou

r p
ap

a,
 c

hi
ld

:' 
"B

ut
 I'

ll t
ell

 h
im

 it
 w

as
 a

ll 
m

y 
fa

ul
t. 

A
nd

 y
ou

 k
no

w
 it

 w
as

, 

' 
Lo

ot
ie

:' 
"H

e 
w

on
't 

m
in

d 
th

at
. I

'm
 su

re
 h

e 
w

on
't"

 
"T

he
n 

I'l
l c

ry
 a

nd
 g

o 
do

w
n 

on
 m

y 
kn

ee
s 

to
 h

im
 a

nd
 be

g 
hi

m
 n

ot
 to

 ta
ke

 a
w

ay
 m

y 
ow

n 
de

ar
 L

oo
tie

."
 

Th
e 

nu
rs

e 
w

as
 c

om
fo

rte
d 

at
 h

ea
ri

ng
 t

hi
s,

 a
nd

· s
ai

d 
no

 
m

or
e. 

Th
ey

 w
en

t o
n,

 w
al

ki
ng

 p
re

tt
y 

fa
st

, b
ut

 ta
ki

ng
 c

ar
e 

no
t 

t~
 ru

n 
a s

tep
. 

"I 
w

an
t t

o 
ta

lk
 to

 y
ou

;' 
sa

id
 Ir

en
e 

to
 th

e 
lit

tle
 m

in
er

, "
bu

t 
it's

 so
 a

w
kw

ar
d!

 I 
do

n'
t k

no
w

 y
ou

r n
am

e:
' 

"M
y n

am
e's

 C
ur

di
e,

 li
ttl

e 
Pr

in
ce

ss
."

 
"W

ha
t a

 fu
nn

y 
na

m
e!

 C
ur

di
e!

 W
ha

t m
or

e?
" 

"C
ur

di
e 

Pe
te

rs
on

. W
ha

t's
 y

ou
r n

am
e,

 p
le

as
e?

" 
"I

re
ne

." 
"W

ha
t m

or
e?

" 
"I

 d
on

't 
kn

ow
 

h 
• 

...,
e 

w
 a

t 
m

or
e-

w
ha

t 
m

or
e 

1s
 m

y 
na

1 •
· 

' 

Lo
ot

ie
?"

 

"P
rin

ce
ss

es
 h

av
 

't 
d 

n't
 

. 
en

 
go

t m
or

e 
th

an
 o

ne
 n

am
e.

 T
he

y 
0 

w
an

t 1
t."

 

42
 

T
H

E
 L

IT
T

L
E

 M
IN

E
R

 

"O
h,

 th
en

, C
ur

di
e,

 y
ou

 m
us

t c
al

l m
e 

ju
st

 Ir
en

e,
 a

nd
 n

o 
" 

m
or

e.
 

"N
o,

 in
de

ed
;' 

sa
id

 th
e 

nu
rs

e 
in

di
gn

an
tly

. "
H

e 
sh

al
l d

o 
no

 
su

ch
 th

in
g:

' 
"W

ha
t s

ha
ll 

he
 ca

ll 
m

e,
 th

en
, L

oo
tie

?"
 

"Y
ou

r R
oy

al
 ff

ig
hn

es
s."

 
"M

y 
Ro

ya
l H

ig
hn

es
s!

. W
ha

t's
 th

at
? 

N
o,

 n
o,

 L
oo

tie
, I

 w
ill 

no
t b

e 
ca

lle
d 

na
m

es
. I

 d
on

't 
lik

e 
th

em
. Y

ou
 s

ai
d 

to
 m

e 
on

ce
 

yo
ur

se
lf 

th
at

 it
's 

on
ly

 ru
de

 c
hi

ld
re

n 
th

at
 c

al
l n

am
es

; a
nd

 I'
m

 
su

re
 C

ur
di

e 
w

ou
ld

n'
t b

e 
ru

de
-C

ur
di

e,
 m

y 
na

m
e's

 Ir
en

e."
 

((W
ell

, 
Ir

en
e;

' s
ai

d 
C

ur
di

e,
 w

ith
 a

 g
la

nc
e 

at
 t

he
 n

ur
se

 
. 

' 

w
hi

ch
 s

ho
w

ed
 h

e 
en

jo
ye

d 
te

as
in

g 
he

r, 
((i

t's
 v

er
y 

ki
nd

 o
f y

ou
 to

 
le

t m
e 

ca
ll 

yo
u 

an
yt

hi
ng

. I
 li

ke
 y

ou
r n

am
e 

ve
ry

 m
uc

h.
" 

H
e 

ex
pe

ct
ed

 th
e 

nu
rs

e 
to

 in
te

rf
er

e 
ag

ai
n,

 b
ut

 h
e s

oo
n 

sa
w

 
th

at
 sh

e 
w

as
 to

o 
fr

ig
ht

en
ed

 to
 sp

ea
k.

 S
he

 w
as

 s
ta

rin
g 

at
 so

m
e-

th
in

g 
a 

fe
w

 y
ar

ds
-b

ef
or

e 
th

em
 i

n 
th

e 
m

id
dl

e 
of

 th
e 

pa
th

, 
w

he
re

 it
 n

ar
ro

w
ed

 b
et

w
ee

n 
ro

.ck
s s

o 
th

at
 o

nl
y 

on
e 

co
ul

d 
pa

ss
 

at
 a

 ti
m

e.
 

((I
t's

 v
er

y 
m

uc
h 

ki
nd

er
 o

f y
ou

 to
 g

o 
ou

t o
f y

ou
r w

ay
 to

 

ta
ke

 u
s 

ho
m

e;
' s

ai
d 

Ir
en

e.
 

(T
m

 n
ot

 g
oi

ng
 o

ut
 o

f m
y 

w
ay

 y
et,

" 
sa

id
 C

ur
di

e.
 ((

It's
 o

n 
th

e 
ot

he
r s

id
e 

of
 th

os
e 

ro
ck

s t
he

 p
at

h 
tu

rn
s o

ff
 to

 m
y 

fa
th

er
's:

' 
((Y

ou
 w

ou
ld

n'
t 

th
in

k 
of

 le
av

in
g 

us
 t

ill
 w

e'r
e 

sa
fe

 h
om

e,
 

I, 
,, 

h 
m

 s
ur

e,
 g

as
pe

d 
t 

e 
nu

rs
e.

 

43
 



T
H

E
 P

R
IN

C
E

S
S

 A
N

D
 T

H
E

 G
O

B
L

IN
 

"O
f c

ou
rs

e 
no

t,"
 sa

id
 C

ur
di

e.
 

"Y
ou

 d
ea

r, 
go

od
, k

in
d 

Cu
rd

ie!
 I'

ll 
gi

ve
 y

ou
 a

 k
is

s w
he

n 
W

e 

ge
t h

om
e,"

 sa
id

 th
e 

pr
in

ce
ss

. 
Th

e n
ur

se
 g

av
e h

er
 a

 g
re

at
 p

ul
l b

y 
th

e 
ha

nd
 sh

e 
he

ld
. B

ut
 at

 
th

at
 in

sta
nt

 th
e 

so
m

et
hi

ng
 in

 th
e 

m
id

dl
e 

of
 th

e 
w

ay
, w

hi
ch

 h
ad

 
lo

ok
ed

 li
ke

 a
 g

re
at 

lu
m

p 
of

 ea
rth

 b
ro

ug
ht

 d
ow

n 
by

 th
e 

ra
in

 ' 
be

ga
n 

to 
m

ov
e. 

O
ne

 a
fte

r a
no

th
er

 it
 s

ho
t o

ut
 fo

ur
 lo

ng
 th

i~
gs

, 
lik

e t
wo

 a
rm

s a
nd

 tw
o 

leg
s, 

bu
t i

t w
as

 n
ow

 to
o 

da
rk

 to
 te

ll 
w

ha
t 

th
ey

 w
ere

. T
he

 n
ur

se
 b

eg
an

 to
 tr

em
bl

e 
fr

om
 h

ea
d 

to
 fo

ot
. I

re
ne

 
cla

sp
ed

 C
ur

di
e's

 h
an

d 
ye

t f
as

ter
, a

nd
 C

ur
di

e b
eg

an
 to

 si
ng

 ag
ain

. 

"O
ne

,tw
o-

H
ita

nd
he

w
! 

Th
re

e, 
fo

ur
-

Bl
as

t a
nd

 b
or

e!
 

Fi
ve

,s
ix

-
Th

er
e's

 a
 fix

! 
Se

ve
n, 

ei
gh

t-
H

ol
d 

it 
str

ai
gh

t. 
N

in
e, 

te
n

-
H

it 
ag

ain
! 

H
ur

ry
! S

cu
rry

! 
Bo

th
er

! S
m

ot
he

r! 
Th

er
e's

 a
 to

ad
 

44
 

T
H

E
 L

IT
T

L
E

 M
IN

E
R

 

In
 th

e 
ro

ad
! 

Sm
as

h 
it!

 
Sq

ua
sh

 it
! 

Fr
y 

it!
 

D
ry

 it
! 

Y
ou

're
 a

no
th

er
! 

U
p 

an
d 

of
f!

 
Th

er
e'

s 
en

or
tg

h-
H

uu
uu

uh
!"

 

A
s 

he
 u

tt
er

ed
 th

e 
la

st
 w

or
ds

, C
ur

di
e 

le
t g

o 
hi

s h
ol

d 
of

 hi
s 

co
m

pa
ni

on
, a

nd
 ru

sh
ed

 a
t t

he
 th

in
g_

 in
 th

e 
ro

ad
 as

 if
he

 w
ou

ld
 

tr
am

pl
e 

it
 u

nd
er

 h
is

 f
ee

t. 
It

 g
av

e 
a 

gr
ea

t 
sp

ri
ng

 a
nd

 r
an

 
st

ra
ig

ht
 u

p 
on

e 
of

 th
e 

ro
ck

s 
lik

e 
a 

hu
ge

 sp
id

er
. C

ur
di

e 
tu

rn
ed

 
ba

ck
 la

ug
lu

ng
 a

nd
 t

oo
k 

Ir
en

e'
s 

ha
nd

 a
ga

in
. S

he
 g

ra
sp

ed
 h

is
 

ve
ry

 ti
gh

t b
ut

 s
ai

d 
no

th
in

g 
til

l t
he

y 
ha

d 
pa

ss
ed

 th
e 

ro
ck

s. 
A

 
fe

w
 y

ar
ds

 m
or

e 
an

d 
sh

e 
fo

un
d 

he
rs

el
f o

n 
a 

pa
rt

 o
f t

he
 r

oa
d 

sh
e 

kn
ew

, a
nd

 w
as

 a
bl

e 
to

 sp
ea

k 
ag

ai
n.

 
"D

o 
yo

u 
kn

ow
, C

ur
di

e,
 I

 d
id

n'
t 

qu
ite

 li
ke

 y
ou

r 
so

ng
; 

it 
so

un
ds

 to
 m

e 
ra

th
er

 ru
de

;' 
sh

e 
sa

id
. 

"W
el

l, 
pe

rh
ap

s 
it

 is
;' 

an
sw

er
ed

 C
ur

di
e.

 "
I 

ne
ve

r 
th

ou
gh

t 
of

 th
at

; i
t's

 a
 w

ay
 w

e 
ha

ve
. W

e 
do

 it
 b

ec
au

se
 th

ey
 d

on
't 

lik
e 

it.
" 

"W
ho

 d
on

't 
lik

e 
it?

" 
"T

he
 c

ob
s,

 a
s 

w
e 

ca
ll 

th
em

."
 

"D
 

' I
" 

0

d 
h 

on
 t.

 
sa

t 
t 

e 
nu

rs
e.

 

45
 



T
H

E
 P

R
rN

C
E

S
S

 A
N

D
 T

H
E

 G
O

B
L

IN
 

· "
W

hy
 n

ot
?"

 sa
id

 C
ur

di
e.

 
"I

 b
eg

 y
ou

 w
on

't.
 P

le
as

e 
do

n'
t."

 
"O

h,
 if

 y
ou

 a
sk

 m
e 

th
at

 w
ay

, o
f c

ou
rs

e 
I w

on
't,

 th
ou

gh
 I 

do
n'

t a
 b

it 
kn

ow
 w

hy
. L

oo
k!

 T
he

re
 a

re
 th

e 
lig

ht
s 

of
 yo

ur
 gr

ea
t 

ho
us

e 
do

w
n 

be
lo

w
. Y

ou
'll

 b
e 

at
 h

om
e 

in
 fi

ve
 m

in
ut

es
 n

ow
." 

N
ot

hi
ng

 m
or

e 
ha

pp
en

ed
. T

he
y 

re
ac

he
d 

ho
m

e 
in

 sa
fet

y. 
N

ob
od

y 
ha

d 
m

is
se

d 
th

em
 o

r e
ve

n 
kn

ow
n 

th
ey

 h
ad

 g
on

e 
ou

t, 
an

d 
th

ey
 a

rr
iv

ed
 a

t 
th

e 
do

or
 b

el
on

gi
ng

 t
o 

th
ei

r 
pa

rt
 o

f t
he

 
ho

us
e w

ith
ou

t a
ny

on
e 

se
ei

ng
 th

em
. T

he
 n

ur
se

 w
as

 ru
sh

in
g 

in,
 

w
ith

 a
 h

ur
ri

ed
 a

nd
 n

ot
 o

ve
r-

gr
ac

io
us

 g
oo

d 
ni

gh
t t

o 
Cu

rd
ie;

 
bu

t 
th

e 
pr

in
ce

ss
 p

ul
le

d 
he

r 
ha

nd
 f

ro
m

 h
er

s,
 .a

nd
 w

as
 ju

st 
th

ro
w

in
g 

he
r a

rm
s a

ro
un

d 
C

ur
di

e'
s n

ec
k 

w
he

n 
sh

e 
ca

ug
ht

 he
r 

ag
ai

n 
an

d 
dr

ag
ge

d 
he

r a
w

ay
. 

"L
oo

tie
, L

oo
tie

, I
 p

ro
m

is
ed

 C
ur

di
e 

a 
ki

ss
,"

 c
ri

ed
 Ir

en
e.

 
"A

 p
rin

ce
ss

 m
us

tn
't 

gi
ve

 k
is

se
s.

 It
's 

no
t a

t a
ll 

pr
op

er
;' 

sa
id

 
Lo

ot
ie

. 

"B
ut

 I 
pr

om
is

ed
,"

 sa
id

 th
e 

pr
in

ce
ss

. 
"T

he
re

's 
no

 o
cc

as
io

n;
 h

e's
 o

nl
y 

a 
m

in
er

 b
oy

."
 

"H
e 

is 
a 

go
od

 b
 

d 
b 

. 
oy

 a
n 

a 
ra

ve
 b

oy
, a

nd
 h

e 
ha

s 
be

en
 v

er
y 

ki
nd

 to
 u

s. 
Lo

ot
ie

' L
oo

t1·
er 

Ip
 

. 
d 

" 
· 

• 
ro

m
is

e 
::r

he
~ 

yo
u 

sh
ou

ld
n'

t h
av

e 
pr

om
i~

ed
."

 
Lo

ot
ie

, I
 p

ro
m

is
ed

 h"
 

ki
 

" 
1 m

 a 
ss

." 
Y

ou
r R

oy
al 

H
ig

hn
es

s ,
, s

ai
d 

. 
re

sp
ec

tfu
l, 

"m
us

 
. 

' .
 

Lo
ot

ie
, s

ud
de

nl
y 

gr
ow

n 
ve

rf
 

t c
om

e 
m

 d
ire

ct
ly

." 

46
 

T
H

E
 L

IT
T

L
E

 M
IN

E
R

 

"N
ur

se
, a

 p
ri

nc
es

s 
m

us
t 

no
t b

re
ak

 h
er

 w
or

d;
' s

ai
d 

Ir
en

e,
 

dr
aw

in
g 

he
rs

el
f u

p 
an

d 
st

an
di

ng
 st

oc
k-

st
ill

. 
Lo

ot
ie

 d
id

 n
ot

 k
no

w
 w

hi
ch

 t
he

 k
in

g 
m

ig
ht

 c
ou

nt
 t

he
 

w
or

se
-t

o 
le

t t
he

 p
ri

nc
es

s b
e 

ou
t a

ft
er

 s
un

se
t o

r t
o 

le
t h

er
 k

is
s 

""·
 

, ,
 -;

,,~
0/~

l,I 
·r 

-n
 I 

,'
\ 
~.r

,,,.
-.:

 .
 

·--
,~

---,
 .

 
. 

l 
.,,, 

. 
~' 

' 
C

 
~

•;
\ 

' 
'. 

• 
• 

• 
• 

-
• 

• 
j 

• 
'11,f

. 
.· 

---
1 

,(!l
f,I,

 
. 

.....
 

;;.. 
',1 

-,,,.,-~
•>

 
. ' •

 
=-

;, 
/.:1

,J:u 
~;
~

-
-.. • 

"""---, _
_ : '-

"
"
'. 

:'p
a 

'7
 )

 
I 

,:
 

• 
/ 

• I
JJ

 
. 

11 
' 

P 
/

•
· 

I 
. 

, 
I 

,, I
 

%1
1i.'

,;I 
I 

.i: 
·;t

i 
:,£ 

< 

I 
j 1:1~

1 1/
 

'
/ 

.,
.,
/· 

¥ 
1 

i 
;/

' 
Ir 

, 
. 

\ 
"·

 
. 

' 
'I 

I 
·n 

-, 
' 

11 
' 

' 
,-·.,

 .. \
·-·

--
;1·,,:,1

-·1 
-

.;.1
•·· _

 , 
... 

il,
h.

;,,
. 

. 
~-

. 
'I 

.-
.-

,·~
··

 
~

-;
 

-~ 
,1·

 
•.

 
:,

,,
· 

..
 

_
, 

' 
--

~
--

_
.-_

:_
 

.,, 
.1/

',1
 ""

,/i"
''\

',i;
,:1\ 

I_ 
_,,._

 ·.
'. 

. 
. 

----
-=~

"-'·"
"' 

~
~

111 -·~i:~
<~<~

 .. I<(i
 

,}it~
Itl~ 

-:.--· -
f_ .. 

~;:..:
 ~::~~

~\~t
.-::,

~
·:=-,

,;.-~
--=--

.:;;,J
 

~~
~1

Jt,G
~~

1J
J~

,~~
 

,.-"
o/1

0),;
".';

Js"
'.a,

,o ..
 r,

?
~l

fJ;
;:;,

:-.
··

~ 
.-~

··,
·:·

· 'ii
: :,o
~

~
 

-~•
/,,,

.__
....

..-:
-;-_

:_.
.: 

_.-
-.

:-
~

 
. -

-;
_q

, ..
...

 

a 
m

in
er

 b
oy

. 
Sh

e 
di

d 
no

t 
kn

ow
 t

ha
t, 

be
in

g 
a 

ge
nt

le
m

an
, 

as
 

m
an

y 
ki

ng
s h

av
e 

be
en

, h
e 

w
ou

ld
 h

av
e 

co
un

te
d 

ne
it

he
r o

f t
he

m
 

th
e 

w
or

se
. H

ow
ev

er
 m

uc
h 

he
 m

ig
ht

 h
av

e 
di

sl
ik

ed
 h

is
 d

au
gh

te
r 

to
 k

is
s 

th
e 

m
in

er
 b

oy
, h

e 
w

ou
ld

 n
ot

 h
av

e 
ha

d 
he

r 
br

ea
k 

he
r 

W
or

d 
fo

r a
ll 

th
e 

go
bl

in
s 

in
 c

re
at

io
n.

 B
ut

, a
s 

I s
ay

, t
he

 n
ur

se
 w

as
 

47
 



THE PRINCESS AND THE GOBLIN 

I dy 
enough to understand this and so she was in a not a . great 

.1:a:;cultv for if she insisted, someone ought hear the prin ow• .,, • . cess 
cry and run to see, and then all would come out. But here Cur. 

die aune again to the rescue. . · 
«Nev.er mind, Princess Irene," he said. "You mustn't kiss 

me tonight. But you shan't break your woid. ·I will come an-

other time. You may be sure I will.'': • · · · 
"Oh, thank you, CUI'die!" said ·fue pilllcess, and stopped 

. crymg. - : ;_ .. 
"Good night, Irene; good night,. Lo0tie;'saicl Cui-die, and 

turned and was out of sight in ltto';ent. _°:' . ·. · 
"I should like to see him!" m~ttered·thenurse as she car· ,,. . . . . -~ - . 

ried the princess to the riurSery/ · · . · .' , '. 
"You will see him." said. lrelle'. ~¥ou ,ina:y be slll'e Curdie 

will keep his word. He's sure to collle again:' • · . 
"I should like to see him(''. iepeated the nurse, and said no 

more. She did not want to open a new cause of strife with 
th

e 
princess by saying more plainly what ~he ~eant. Glad enough 
that ~he had succeeded both in getting home unseen, and in 
keepmg the princess from _kissing the miner's boy, she re· 
solved to watch h c. b . had - · er iar etter 1n future. Her carelessness 
already doubled th d blil1

5 

e anger she was in. Formerly the go 
were her only ti · froJl1 . ear; now she had to protect her charge 
Curdie as well. . 
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Empresarios Come With Settlers

Fighting between Spanish-born citizens in New Spain and Mexican-born

citizens who wanted the Spanish to leave went on for several years.  There

were also many others fighting for the Spanish to get out of Texas. Two of those

people were Dr. John Long, who was killed in his attempt to make the Spanish

leave, and a pirate named Jean Lafitte, who attacked Spanish ships off the

coast of Texas.

In 1821, Mexico won independence from Spain. Territory north of the Rio

Grande, including Texas, became part of Mexico. Agustin de Iturbide declared

himself Emperor of Mexico, but his rule did not last long. Mexico had many more

leaders over the next few years. The fighting over control of Mexico had caused

many of the Texas settlements to fall apart and become abandoned. The new

country of Mexico was worried that the United States might take over the Texas

land because there were so few Mexican settlers left there.

The Mexican government decided to issue grants to people who would

come settle in Texas. These gifts of land were given to empresarios, who found

settlers and brought them to different parts of Texas with the permission of the

Mexican government. These settlers had to agree to follow Mexican law and

honor the Catholic religion.

Tejanos, or Mexican citizens who had come to settle in Texas while it was

still under the control of Spain, were already living there. These settlements were

at San Antonio de Bexar, Nacogdoches, and La Bahia del Espiritu Santo. Two of

these Tejanos were a father and son named Erasmo and Juan Sequin. They

played a very important role in helping the new Texians, as they became known,

to get settled and taught the Texians the best ways to survive in this new land.  
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Before Mexico won its independence from Spain, a man from Missouri

named Moses Austin had asked permission from the Spanish government to

bring American families into Texas to settle. He was given permission to do so,

but he became very sick and was not able to finish gathering the settlers. His son,

Stephen F. Austin, asked the Spanish government if he might continue his father's

work. They agreed, and Stephen F. Austin became the first empresario in Texas.

He picked out land along the Brazos River in South Texas and started to gather

settlers and supplies for the new colony.

Before he could finish, however, Mexico became independent from Spain,

and he had to start over again. Austin traveled to Mexico to talk to the government

and again got permission to continue

with the colony in Texas. This

group of colonists became

known as the old three hundred.

Many of these new Texans

were wealthy; in fact, some of

them brought slaves with them.

The capital of Austin's colony

was named San Felipe de

Austin; there were some 4,000

settlers there by the year

1830. Stephen F. Austin is

known as the Father of

Texas because of his

role in bringing this

group of settlers

to live in Texas. 

Stephen F. Austin
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Other empresarios who founded colonies in Texas included Martin de

Leon and Green DeWitt. Martin de Leon started a settlement at Guadalupe

Victoria with twelve Mexican families who were joined later by American

and Irish settlers.  DeWitt had an agreement with the Mexican government

to settle 400 families on land to the south and west of Austin's colony. He

did not know that de Leon's settlement was within this land. The Mexican

government said that de Leon's settlement could continue where it was.

DeWitt went ahead and brought settlers to the area anyway. The town of

Gonzales, part of DeWitt's colony, was attacked by native Texans, and

many settlers escaped to the Austin colony. The colony had a difficult time

growing but the population eventually did reach about 400.  

Many other colonies were started in Texas by empresarios. These

included settlements of Irish, German, Mexican and American colonists and

others.  Almost all of the early colonies were in southern, eastern and central

Texas. The High Plains and Mountains and Basins regions were not well settled

until much later for several reasons. Among those reasons were poor sources of

water; poor soil, which was thought to be unsatisfactory for growing crops; harsh

weather; and fear of attacks from tribes such as the Comanche and Apache.  

Population area

Kiowa
Territory

Comanche
Territory

Apache
Territory

Texas Frontier
1849–1852

San Antonio
Houston

Galveston

Austin

Line of defense
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Odysseus and the Trial of the Bow 
After Odysseus revealed himself to his son Telemachus, Telemachus returned to the royal 
palace, but he said nothing of Odysseus’ return. The next day, Odysseus appeared at the 
royal palace as a beggar. On his way there he encountered an old dog named Argus, whom 
he had raised from a pup, feeding him by hand. But before it had been full grown, Odysseus 
had gone off to war. Ever since then, Argus had been waiting for his master to return. The 
dog was so old now that it no longer walked around or ate. It simply lay on the ground. But 
when he saw Odysseus he recognized his master. He lifted his head slightly, wagged his tail 
weakly, and drooped his ears. Then he laid his head down on the ground and died, satisfied 
to have seen his master one last time. 

At the royal palace, Odysseus made conversation with the suitors, in particular a leader 
among the suitors named Antinous. On their first encounter, Odysseus, in his beggar 
persona, told a tale of how he had once been very rich but had lost all his wealth. Then he 
asked for money. Antinous mocked him and told him to go away. Odysseus said, “You have 
a fair face but an evil heart. You sit here at another man's feast, and yet will give me 
nothing.” This made Antinous so angry that he stood up, took the stool upon which he sat, 
and struck Odysseus with it. It was a mighty blow, shattering the wooden stool, but it didn’t 
hurt Odysseus. He didn’t even move. He just stood as firm as a rock, staring at Antinous 
with intense anger and hatred. Then he announced to the whole room, “Hear, all ye Suitors 
of the queen! Antinoüs has struck me because I am poor. May the curse of the hungry fall 
upon him, and bring him to destruction before he come to his marriage day.” Even the 
other suitors rebuked Antinous, but he ignored them. 

When Penelope heard about this, she asked that this beggar be brought to her. Odysseus, 
however, did not yet want to reveal himself to Penelope. He was afraid that if he revealed 
himself to her too soon, she would not be able to contain her joy, and this change in her 
demeanor would alert the suitors of Odysseus’ return. He did, however, agree to see her 
that night once the suitors went away. 

Later that afternoon, another beggar named Irus, who was young and stout but cowardly, 
tried to scare Odysseus off. Irus didn’t want any other beggars in the area to compete with. 
Irus challenged him to a fight. But when Odysseus took off his cloak and revealed his 
muscled body, Irus became afraid and tried to run away, but the suitors made him engage 
in the fight. He struck Odysseus, but again it didn’t hurt him. Then Odysseus knocked Irus 
out with one mighty blow to his jaw. Odysseus could easily have killed Irus, but he decided 
to show him mercy. 

As it became evening, Odysseus told Telemachus to enact the first part of their plan. 
Telemachus had all the weapons and armor that were on display in the great hall taken 
away. When someone asked why he was doing that, he told them it was to have them 
cleaned and polished. But he left two swords and two spears. 
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Later that night Penelope came down to the great hall after the suitors were all gone to 
bed, and Odysseus was still there. Odysseus did not yet reveal himself to her, but in his 
persona as a well-traveled beggar, he told her stories of Odysseus with details about 
Odysseus’ clothing and companions that convinced her of the authenticity of the stories. 
He assured her that Odysseus was still alive and encouraged her to wait a little longer. To 
thank the beggar, she called for one of her servants to come wash his feet. She was, in fact, 
Odysseus’ old nurse. As she was washing his feet, she recognized a distinctive scar and 
realized that this old beggar was actually Odysseus. Odysseus saw the recognition in her 
eyes, but he quietly rebuked her and told her to not to tell anyone. 

Penelope returned and spoke some more with Odysseus. She told him about a dream she 
had had. She said, “In my dream I saw a flock of geese in the palace. Then an eagle came 
into the hall and killed them all. Then I heard a voice saying: ‘These geese are the Suitors, 
and the eagle is your husband.’” 

“That,” said the stranger, “is a good dream.” 

Then Penelope said, “Tomorrow I must make my choice among the Suitors. I have 
promised to bring out the great bow that was Odysseus’, and he that shall draw the bow 
most easily, and best shoot an arrow at the mark, he shall be my husband.” 

“That, too, is well," answered Odysseus. “Let this trial of the bow be made at once. Truly, 
before one of these men shall bend the bow, Odysseus shall come back and shoot at a 
certain mark.” 

That night, Odysseus lay in the great hall but could not sleep. He was wondering how he, 
with the help of maybe two or three, might be able to slay all 108 of the suitors. The Athena 
appeared to him. “Why are you worried? Here you are sleeping in your own home. Your 
wife is faithful to you. Your son is strong and brave. What troubles you?” 

“O goddess,” Odysseus replied. “How am I, being just one, to slay so many?” 

“Have faith in the gods, Odysseus,” Athena replied. “The gods are on your side.” Then 
Athena touched Odysseus, and he slept. 

The next day, when all the suitors had once again gathered in the great hall and were 
eating and drinking, Penelope appeared. In her hand was Odysseus’ great bow about which 
it was said that no man but Odysseus could bend it and string it. Penelope issued her 
challenge to the suitors: “Today, I will choose my husband. The one of you who most easily 
bends this bow and shoots an arrow at a mark my son will designate will become my 
husband.” The suitors all smiled eagerly. Telemachus took twelve axes and lined them up so 
that a line might be drawn straight through the rings on the bottoms of their handles. At 
the end of that line he set a target. 
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One by one the suitors began to try to bend Odysseus’ bow, and one-by-one they failed. 
They shook their heads and cursed in shame, knowing that this failure proved their 
inferiority to Odysseus. As they each tried, Odysseus took his son and two servants he 
knew were loyal to him outside the hall. He revealed himself to them and asked them to 
fight alongside himself and his son. They agreed, and the four went back inside the great 
hall. By this time all the suitors had tried, and Antinous, the leader of the suitors, was 
declaring that they should adjourn and try again tomorrow. Then Odysseus said, “Let me 
try it; I should like to know whether I have still the strength which I had when I was young.” 

Some of the suitors laughed. Some mocked. Some were angry and offended at a beggar’s 
suggestion that he might be superior to them. But Telemachus said, “This bow was my 
father’s and now belongs to me. I shall be the one to decide who tries to bend it, and I say 
that the beggar shall try.” Then Telemachus said to his mother, “Go now, you and all the 
maidservants. Leave the great hall.” The women all departed, and Odysseus servants closed 
and locked the doors to the great hall from the outside. 

Odysseus took the bow in his hand, and with his great strength he bent the bow and strung 
it. The suitors stared at Odysseus, speechless and a little fearful. Then Odysseus took an 
arrow, pulled back the string of the bow, and took aim through the twelve axes. He released 
the arrow, and with a loud swish the arrow passed through the twelve rings and struck the 
target. Before the suitors could realize what was going on, Odysseus drew another arrow 
and fired it at Antinous, killing him. 

Then Odysseus pulled off his cloak and revealed himself. “I am Odysseus, you dogs. You 
thought I would never return. You devoured my goods. You pursued my wife though I was 
still alive. You have respected neither the gods nor men. Now destruction has come upon 
you all.” 



Matisse: The King of Color 
By Laurence Anholt 

 

 

 

 

 

 

 

 

 

 
Monique climbed the steep hill and up some long steps to a huge building high above the 

town. The sign by the door said: Henri Matisse. 

 

It was like stepping into a multicolored jungle. Birds flew from room to room and plants grew as 

tall as trees! 

 

“Hello?”, called a small voice, “Is that the night nurse?” 

 

“Hello, Mr. Matisse”, said Monique, “I have come to look after you.” 

 

The old artist had a silver beard and twinkly glasses. He was recovering from a very big operation. 

The doctors thought he would never paint again. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

“I feel a little bit better”, he said, “but I would like for you to read to me.” 

 

So Monique chose a book she read for a long time. Matisse didn’t sleep, but Monique did. 

 

“Oh, I’m sorry”, she said. “’This is my very first job.”  

 

Matisse just smiled, “Look, I made a drawing of you.” Then Matisse told her about his adventures 

in different lands. Diving in tropical lagoons and rowing on blue-green seas and soon Monique 

forgot it was night outside. 

 

Matisse loved music. He loved flowers. He loved children, too. He tied chalk to a long stick so that 

he could draw his grandchildren on the ceiling. “They keep me company”, he said. 

 

But the thing Matisse loved the most of all was … COLOR! 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

He was always trying to find ways to make his paintings brighter and brighter. Some people 

called him the “Wild Beast” because his colors were so crazy. Every evening, Monique climbed the 

hill to the jungle studio. Monique helped Matisse to sit up and paint and they became good friends. 

 

Matisse made lots of pictures of Monique in a beautiful silk dress with a mandolin on a chair and 

all his work was full of joy. 

 

“There’s enough sadness in the world”, he would say. “Look how much better I am”, said Matisse 

one day. “It’s like having a new life! Thank you for looking after me, Monique.” 

 

“You have been like a grandfather to me”, said Monique. 

 

Then, Monique picked up her bag and walked slowly out of the jungle room. She thought she 

would never see Matisse again. 

 

 



 

 

 

 

 

 

 

 

 

 

Monique went to school far away in the mountains, but it was not an ordinary school. 

Everybody dressed in black and white. There were no colors at all. Monique’s school was a school 

for nuns 

 

Life was very hard, and the nuns were so poor they didn’t even have a proper chapel. They had to 

say their prayers in a cold garage. When the old nuns heard Monique had been a nurse, they gave 

her a bicycle and sent her to look after people who weren’t well. 

 

 

 

 

 

 

 

 

Every day, Monique cycled along the lane past an empty house. The house had views right 

across the mountains to the sea. It was called “The Dream”. One afternoon, in June, Monique saw 

that a new owner was moving into The Dream. The new owner loved birds. The new owner loved 

cats. The new owner was … Henri Matisse! 

 

Matisse was delighted to see Monique again. “You are all black and white”, he teased, “but I have 

found a way to be more colorful than ever! Look, I’ll show you …” 



 

 

 

 

 

 

 

 

 

“First, I put on some music. Jazz is best. Now, I shall paint some big sheets of paper as 

bright as I can. Then, with hands as quick as butterflies, Matisse cut a hundred dancing shapes 

and, soon, they were on every wall of The Dream. 

 

“I’ve been painting, too!” Said Monique shyly. She showed Matisse a tiny picture. It was a design 

for a stained-glass window. 

 

“We could have made this real stained-glass – as high as this room!” Said Matisse. But Monique 

laughed, “The nuns don’t even have a chapel – you can’t put stained-glass windows in a garage!” It 

was nearly dark when Monique ran home. The nuns would be worried … and, look, Monique was 

covered in splashes of color! “Come back soon!” Laughed Matisse. 

 

Late into the night, the lights burned at The Dream. Matisse was working on an idea! 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

The next time Monique called, she found Matisse very excited. “Monique, you have been so 

kind to me. This is my idea: I’m going to build a chapel up here in the mountains.  Not a dark, 

gloomy church. My chapel will be a house of color! It will be my present for you.” 

 

Matisse asked Monique to build a model, like a big dollhouse. “Now, all I have to do is fill your 

box with my imagination.” 

 

 

 

 

 

 

 

 

Matisse made wonderful drawings for the chapel walls; He even designed some colorful 

robes for the priests to wear! 

 

“We do not want a chapel built by a Wild Beast”, grumbled the old nuns. 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

The chapel took a very long time. Matisse became tired; he asked for the carpenter to put 

wheels on a bed and a tray for his paints. Matisse called it his taxi-bed! 

 

At last, the workmen began to put the chapel walls together. Their bangs and shouts echoed 

through the mountains. The chapel had a bright blue roof and a golden bell on a curly tower. 

 

“This will be more like a circus than a chapel”, said the old nuns. 

 

One grey day, when everything was nearly finished, Monique pushed Matisse along the lane to 

look inside. Monique was surprised. Everything seemed to be shiny white. It didn’t look like a 

house of color at all. Perhaps the nuns had won. The chapel was black and white just like their 

clothes. But the King of Color had one more trick to play. 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

He had been working away in his studio designing windows for the chapel, using colored 

paper to cut out blue and green shapes of colored light. 

 

 

 

 

 

 

 

 

 

 

Seventeen stained-glass windows were made in a factory exactly as Matisse had planned. A 

big truck climbed slowly up the mountain and the workmen lifted them carefully into place.  

Then, they drove back down the mountain and the chapel was finished.  

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

Monique got up early. It was her turn to wake the others and today was a very special day. 

It was the opening of the Matisse chapel. There would be lots of visitors and Monique wanted 

everything to be ready. She crept outside. 

 

The chapel was dark and quiet. Then something amazing happened. 

 

 

 

 

 

 

 

 

 

The morning sun rose over the mountains and a bright ray of sunlight fell across the 

darkened windows. Very slowly, the room began to fill with colored light. It crept across the floors 

and into the white walls. 

 

Then, just like a magic painting, the black and white world filled with beautiful colors. Monique 

felt as if she was floating in a multicolored sea. Matisse was painting with light. Monique stood 

still for a moment, then she went to wake up the others. 

 



 

 

 

 

 

 

 

 

 

 

 

 

High on the blue roof, the golden bell began to chime. It echoed across the mountains to 

the sea.  

 

 

 

 

 

 

 

 

 As the sunlight filled his bedroom, Matisse heard the sound and he smiled. 

 

“Now I can rest”, said the King of Color. 

 

 

 

The End 
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Go, Dog. Go! Lists 1 & 2
Enter the Latin words for the English clues below.

Created with the help of Wordsheets ­ www.Qualint.com

1. my

4. white

8. I go around

10. I go in

11. hat

14. wagon, car

15. I go down

18. on top of,
above

19. little

20. two

22. no, not

23. outside of

24. black

2. one

3. yellow

5. I go out

6. dog

7. it pleases you

8. blue

9. green

12. I go up

13. big

16. tree

17. red

21. three

25. I go
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W4 Translation Answer Key
Tuesday
Ūnus parvus canis init. = One little doing goes in.
Trēs magnī canēs exeunt. = Three big dogs go out.
Ruber canis super caeruleam arborem. = A red dog on a blue tree.
Caeruleus canis super rubram arborem. = A blue dog on a red tree.
Viridis canis super flāvam arborem. = A green dog on a yellow tree.

Wednesday
Magnī canēs et parvī canēs circumeunt in carrīs. = Big dogs and little dogs go around in cars.
Canis est extrā carrum. = A dog is outside of a car.
Duo magnī canēs ascendunt. = Two bigs dogs go up.
Ūnus parvus canis dēscendit. = One little dog goes down.
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